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CREATIVE WRITING CONTEST

“MY TEACHING PRACTICE INSIGHTS: Literary improvisations based on
favourite motives of British and American authors with the use of digital
educational tools”

Dedicated to the 100th anniversary Sumy State Pedagogical University named after
A.S. Makarenko

This creative writing contest focuses on exploring the intersection of literature and education,
offering a unique platform for educators to share their teaching practices through literary
improvisations. The primary aim of the contest is to encourage educators to delve into the literary
world, specifically drawing inspiration from the favourite motives of British and American authors.
Simultaneously, participants are encouraged to integrate digital educational tools into their teaching
methods, fostering innovation and modernization in the educational process.

Scientific foundations of the creative writing contest
1. Literary Exploration and Trend Analysis

Participants are expected to engage in a comprehensive exploration of the favourite motives of
British and American authors. This involves a deep dive into the literary works of renowned authors,
identifying recurring themes, stylistic elements, and genres. The contest provides a scientific
foundation for the investigation of literary trends, allowing educators to analyze and interpret the
choices made by these authors. This process contributes to the broader understanding of the evolution
of literature and the impact of cultural influences on literary creation.



2. Digital Pedagogy and Educational Technology

The incorporation of digital educational tools introduces a modern dimension to the contest.
Educators are encouraged to utilize technology in their teaching methods, fostering a scientific
investigation into the effectiveness of digital tools in enhancing literary education. This aspect of the
contest aligns with the evolving field of educational technology, contributing to the discourse on the
integration of digital resources to improve learning outcomes. The scientific exploration of digital
pedagogy within the context of literary education can offer valuable insights into the future of
teaching practices.

EVENT DETAILS

The aims of the contest are:

1) toencourage students to explore their creativity, to think outside the box and come up with
unique and original ideas to express themselves through writing, to showcase their work and pursue
their passion for creative writing;

2) to motivate students to experiment with different genres, styles, and forms of writing what
can lead to new and innovative approaches to writing that may not have been explored otherwise;

3) as the contest is organized around a particular theme — school practice experience with all
gains and failures, it is aimed to use creative writing as a way to promote a particular message to co-
students;

4) to provide students with the opportunity to analyze and summarize the experience gained
in the form of a scientific abstract, the aim of which is to contribute valuable insights to the chosen
domain, whether it be literature or methodics;

5) to recognize and reward writers who have demonstrated excellence in their craft.

There are three key priorities:
1) storytelling and critical thinking ability — the story should be engaging and reflective;
2) incorporating digital educational tools;
3) drawing on your own experiences of teaching practice by:

« showcasing what a modern English language teaching and teacher might look like
and/or how we might get there;

« smuggling the idea of using innovative technologies of foreign language teaching
and digital educational tools into a story aimed at mainstream readers — this can
be quite subtle;

e using positive role models.

It is NOT enough to just raise awareness of teaching practice pains and gains, you need to show
how we might solve the problems and use the positive practices.

To participate in the contest, you are to be a pre-service English teacher doing a bachelor’s
or master’s degree programme who has already completed the teacher assistantship or observed
teaching practice and thus has some school experience.

To successfully perform in the Creative Writing Contest:
1)  choose a story of a British or American writer which resonates with your present state
of mind and life view;
2)  describe your school practice experience experimenting with the chosen author’s style
of writing (500 words piece of writing);
3)  present or animate your unique story using digital educational tools;
4)  feel free to add music, video, your own illustrations, etc.;
5)  write a 2-page scientific abstract in one of the domains:
o Literary Trend and Genre Analysis:
generate insights into the literary trends, genres, and styles of writing employed by British
and American authors; the outcomes may include a compilation of themes and motifs that



emerge as favourites among educators, providing a snapshot of the literary landscape within
the educational community.
« Methodological Innovations in Teaching:

share your teaching methods, especially those incorporating digital tools; the outcomes can
contribute to a repository of innovative teaching practices, showcasing how technology can
be effectively integrated into teaching of English.

6)  once finished, submit your story and application to gerfil@sspu.edu.ua with the subject

“Creative Writing Contest”.

Deadline: April 22, 2024.

TO THE CONTESTANTS:
The Art of Teaching and Writing

This contest marries love of teaching to love of literature with a piece of creative writing as a
work of art being brought to life.

“Teaching, like any truly human activity, emerges from one’s inwardness, for better or worse.
As | teach, | project the condition of my soul onto my students, my subject, and our way of being
together” (Parker Palmer, Courage to Teach). The art of teaching, then, is this: the marriage of a
teacher’s ability to lovingly orchestrate the subtle strings of classroom dynamics and student
expectations into learning with the truth that each class session is a unique, unrepeatable incarnation
of shared presence. Sometimes called the teacher’s “signature” upon the teaching act (Eisner 1983),
a teacher’s way of knowing the threads and agencies of a class represents a kind of creative freedom
in teaching best described through language of art alongside terms of science. Where the “science”
of teaching describes how teaching should go, “art” suggests the unique way teaching unfolds as a
teacher pursues these and other practices. In this way, every successful teacher is an artist (retrieved
from: https://poorvucenter.yale.edu/Art of Teaching).

The literary world is a vast and wondrous place, brimming with stories that transport readers to
different times, places, and perspectives. The written word has the power to stir emotions, challenge
beliefs, and inspire change, and there are few things more exhilarating than discovering a story that
truly speaks to your soul.

Creative writing is not only about writing stories or poems but also about exploring and
experimenting with language, voice, and style to create a unique and memorable piece of writing. It
requires the writer to be inventive, innovative, and daring, pushing the boundaries of conventional
writing to create something fresh and original.

3asBKa
Ha yuacTh y kKoHkypci “MY TEACHING PRACTICE INSIGHTS: Literary improvisations
based on favourite motives of British and American authors with the use of digital
educational tools”
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3akJiag ocBiTH

KonTakThi 1ani: Tejedon, e-mail

HasBa po00TH, 1110 MOAAETHCSI HA KOHKYPC



mailto:gerfil@sspu.edu.ua
https://poorvucenter.yale.edu/Art

Bumoru 10 opopmiieHHs Te3

OprkomiteT npuiiMae Te3u obcsAroM 2 cTopiHkH, HaOpaHi y penakropi Microsoft Word y
BUTIIA1 KOMIT 10TepHOTO (haiiny 3 posmupenssam *.doc, *.docx. pudt texcty — Times New Roman,
kerenb — 14, MmixpsakoBuid intepsan — 1,5, ad3am — 1,25, yci monst cropiaok — 20 MMm. CTOpiHKH HE
HYMEpYIOThCS, IEPEHOCH CJIIB HE JOMYCKAIOTHCA.

Bionosioanvhicms 3a 3micm 8UKIA0eH020 Mamepiany Hece asmop me3 ma 1020 HAYKOBUL
KEepiGHUK.

Crpykrypa Te3:

[Tepmmii psmok — iM’s Ta mpi3BUIle aBTOpa (MPUQPT KUPHUM KYypCUB, BUPIBHIOBAHHS II0
npaBoMy Kpato). Jpyruii psaaok — HaykoBuii kepiBHUK, [11b (mpudT ®upHUl KypcHB, BUPIBHIOBAHHS
0 MpaBoMy Kparo). TpeTiii psiiok — Ha3Ba yHIBEPCUTETY (IPUDT KUPHHUA KypCUB, BUPIBHIOBAHHS
10 MPaBOMY Kparo, BKAa3yeThCs B JyKKax). UeTBepTuil psaok — Ha3Ba Te3 (BETUKHUMHU JIITEPaMH,
mpudT — KUPHUIA, BUPIBHIOBAHHS I10 LIEHTPY.

[TocunanHs B TEKCTI 0hOPMITIOIOTHCS Y KBaJIpaTHUX JYKKax 3a 3paskoM [7, c. 11], ae mepie
YHCIIO 03HAYAE MOPSIKOBUN HOMEP y CUCKY BUKOPUCTAHUX JDKEpeEI, Apyre — HOMEp CTOPIHKH.

[Mpuknaan UTIOCTPATUBHOTO Marepiady BHAUISMIOTBCS KypcuBOM. Ilicnmsi TekcTy cTarTi
pobuthkcs onHomopsiakoBuit Biactynm 1 momaetscsi JIITEPATYPA, odopmiena BiAmoBigHO [0
HamionansHoro CTaHJapTy VYkpainu JACTY 8302:2015
https://www.nas.gov.ua/publications/news/Documents/Odopmiennsa%20mxepen.pdf

3pa3ok ogopMiIeHHS Te3:
Anesmuna Kopniniuyx
(CymcoKuil oepircasnuii nedazoiyHuil
yuigepcumem imeni A.C. Maxapenka)

IJIOCTWJIb PESA BPEABEPI B JIIHI'BOKYJbBTYPOJIOTTYHOMY KOHTEKCTI
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https://www.nas.gov.ua/publications/news/Documents/Оформлення%20джерел.pdf

